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The Role of Music in Resistance against Apartheid 
Art and Resistance
The colonialism of Africa was characterized by a regime that exercised brutality and oppression among the African countries. The British rule in South Africa is a good example of the brutal systems exercised by the colonialists. The brutal system in South Africa was characterized by Apartheid which encompassed racial segregation between the Whites and Blacks living in South Africa. This segregation and increased oppression of the people of color in their own homeland led to resistance from the people of South Africa and the emergence of the Liberation struggle. The struggle was characterized by resistance to Apartheid in South Africa while promoting the majority rule. 
Among the widely used forms of resistance at the time included art resistance. The development of the liberation struggle contributed greatly to the development of art and literature as part of the culture used in fighting and resisting the oppressive British regime. Most of the art produced at the time was labeled resistance art. Music was widely used to spread the resistance message. Although there are numerous events that contributed to the transition from the oppressive regime of apartheid, the role of music in fighting apartheid cannot be ignored. Understanding the role of music in fighting and resisting Apartheid requires an understanding of how music was applied in sending messages which are discussed in this paper Vershbow, M. E. (2010).
According to Schumann, (2008), the meaning in music can go beyond the musical level and be applied in the political world. Music was greatly used during Apartheid to send messages of resistance against the oppressive British regime. There were a variety of songs released during the apartheid period. However, not all the songs were resistance songs according to Schumann, (2008). Different messages were used in sending different concerns over the Apartheid period. The degree or level of oppression during the regime also varied over time, influencing a change in the political message of the songs. There are various trends in the message or the intended political functions of the resistance music as highlighted by Schumann, (2008). 
Music was used by musicians in the 1950s as a means of expressing issues affecting the general population as well as the public. The relative tolerance to dissent expressed by the state-controlled media gave the musicians an opportunity to address and express their concerns in the songs. The expression of the political revolutionary messages changed as the oppression increased during the 1980s. Messages hidden in the music fusions and song texts were crucial in undermining the apartheid as well as creating militant challenges to the regime. 
The songs produced in the 1940s were less confrontational. Musicians focused more on expressing their concerns such as exploitation by the police. The music was used as a method of complaining about the methods used by the police such as night pass and police checks which made it challenging for the musicians to do their work. This influenced the expression of a less political message about harassment by the police. Although the musicians were focusing on expressing the concerns and the struggles faced by the general public of South Africa, these challenges had been a result of a wider political problem related to the Apartheid laws. Musicians like Miriam Makeba described their songs as an expression of the truth but not politics.
 The meanings in the music were considered greatly political. There was a significant increase in the number of songs addressing the prevailing political issues in the country after the call for more support from the African National Congress (ANC). Many people at the time became more active and conscious of politics as the subversive political songs started to emerge. According to Molefe Pheto, the formation of the ANC choir in the 1950s contributed to a form of political wakening to the general public which with the development of political retaliation (Ewens 1991: 199).
There was a considerable increase in the popularity of political songs during the 1950s. The musicians in the period joined the opposition in the fight against the Apartheid laws. People sang some of the popular songs in the streets while other artists recorded songs that were first sung in political rallies. The South African Broadcasting Corporation helped in broadcasting some of the popular songs like “DR. Malan’s Government is Harsh by Dorothy Masuka which was banned later. Although musicians argued that their songs were not political but only intended to inform, the message in the songs carried more than just facts. The musicians also used the sings as a way of promoting a course of action. Most of the famous protest songs during the Apartheid were sung by women according to Schumann, (2008). 
An example of a message in a famous song went like ‘Hey Strydom, Wathint’a bafazi, way ithint’imbodoko uzaKufa’ which translates to ‘Strydom, now that you have touched the women, you have struck a rock, you have dislodged a boulder, and you will be crushed’ (Pieterse 1989: 126). The message in the song directly addressed the political leader just like the song by Dorothy Masuka. A popular political activist, Vuyisile Mini also composed a song with the message, Beware of the rising blacks.” Miriam Makeba recorded the song later on and was also sung by Vuyisile Mini and Nelson Mandela as they were held at “The Fort” prison where they faced charges related to treason. Mandela explained that they sang the songs at the top of their voices as they helped in lifting their spirits (Mandela 1994: 234). As Nelson Mandela and Vuyisile Mini, who was later hanged, were facing trial, the songs at the moment were used in promoting endurance. 

Subversive song messages and functions 
The songs sung during the apartheid carried messages with different meanings and functions. During the oppressive apartheid regime, the composers of various songs wrote their lyrics in a cryptic way to ensure their songs can have multiple interpretations. The multiple interpretations of the songs were hidden beyond the literal message of the song. In other songs, the performance of the song was essential in sending the message. A Good example is ‘Udumo Lwamaphoyisa’ which was recorded by Mafuya. The song whose translation is “a strong police force” was first performed by watch-out boys warning people drinking illicit liquor about the presence of the police (Schumann, 2008). 
The political repression climate under the apartheid rule intensified during the late 1950s after the political protests in the country heightened. According to Jeffrey (1985), the Sharpeville Massacre in March 1960 was a major stunt to the revolutionary political protests in the country. The massacre which led to the shooting of sixty-nine unarmed protestors was followed by imprisonment of the leaders of the political protests. The possibility of engaging in open protests at this time was highly diminished. Music became an even more significant weapon. 
Many artists were also scared about composing songs with an overt political message with musicians like Dorothy Masuka being branded as ‘wanted’ for her song which talked about assassination in Congo. Many of the artists refrained from sending a political message directly and started sending hidden messages in their songs. A mournful tone was adopted in most of the songs such as ‘Thina Sizwe’. The lyrics of the song clearly demonstrate that the song avoided confrontation. 
Thina Sizwe, thina sizwe esinsundu    We the nation, we the black nation 
Sikhalela, sikhalela izwelethu     We mourn, we mourn for our land 
Elathathwa, elathathwa ngabamhlope Stolen from us, stolen from us by the white 						man 
Mabayeke, mabayek’umhlaba wethu Let them leave, let them leave our land
	(cited in Stapleton 1987:  192).  
The song shows an example of a mournful tone as well as the passing of feelings about the oppressive regime. Fewer confrontations were also witnessed in other popular songs like 'Senzeni Na' whose translation is "what have we done." The name of the song was also only lyrics in the song with the same phrase ‘Senzeni Na’ being repeated over and over again. According to Amandala (2004), the repetition of the same phrase in the song carried a deeper meaning of encouraging the people to get out and fight. The message in the song was well heeded by many artists and young people from Soweto Schumann, (2008). 
Use of hidden messages
Most of the musicians seeking to express their opinions and ideas about the oppressive regimes in the 1970s resulted in music that expressed a message hidden in the lyrics. After the Soweto appraising in 1976, there was a significant increase in the level of political struggle in the country. Metaphors were frequently used in songs to express messages. Johnny Clegg and Sipho Mchunu composed a song about two fighting bulls. According to the song, a large bull with strong horns fights with a small bull with small horns. The small bull however seems to be winning the fight due to its application of knowledge in the fight. The message metaphorically shows the nature of the fight at the time. The small bull with small horns represented the black south Africans who believed they were on the verge of winning the fight against the apartheid regime Schumann, (2008). 
The songs composed around the 1980s transitioned from the use of cryptic lyrics in sending hidden messages to messages which directly attacked the state.  Artists were willing to confront the government directly which contributed to ruthless attacks by the government. Longile Tabalaza is an example of an artist who directly attacked the state with the message in his music. He told a story about a young man who met his death while being detained by the police. In the song, he directly addressed the Security Branch which had been responsible for the detention and brutality towards the young man. The song also expresses torture by the police by stating that “ They’ve got ways to make you speak. ”  The song was banned in the country while possession of the song would result in imprisonment of up to 5 years. 
Well the cops came Monday morning and they took him on suspicion 
Of robbery and arson, the law makes no provision 
So they handed him to plain clothes 
The Special Branch Elite And it doesn’t really matter how strong you are 
They’ve got ways to make you speak … 
Well whatever happened in that office God and the cops will only know
 The law has ways of keeping quiet so that nothing at all will show 
 (Ewens, Graeme. 1991.
The youths in South Africa also participated in the revolutionary calls as they took music with them to the streets. The protests were declared as a war of the people as the people sought to make the country difficult to govern. The protests in the 1980s made the revolutionary attempts difficult for the reigning regime to fight (Schumann, 2008). 
Summary and conclusion 
This paper greatly expresses the different ways through which music was applied in resistance. As discussed above, the level and degree of oppression of the people during the apartheid regime. This contributed greatly to the change in the message and the tone of the songs. The songs greatly changed from the 1940s to the 1980s based on the nature of freedom under the apartheid laws. In1950s, there was a considerable tolerance to expression by the media. The musicians used their songs as a way of expressing the issues the country was facing under the apartheid laws. The songs were major a reflection of the people’s lives and opinions under the apartheid rule which promoted separate development of the white and black South Africans (Vershbow, 2010).
Various events like the Sharpeville massacre contributed to a change in the way the message was expressed in the songs. The music in the 1960s adopted a mournful tone with the musicians refraining from sending their messages directly. The songs also reflected on the state of the country as their leaders were being tried for treason. In1970s and 1980s, the music greatly changed in the way the message was expressed. Musicians started attacking the state directly as others took the music to the streets during protests. This marked a period of no return for the state as the protesting south Africans were determined to make the governance of the country as difficult as possible. 
In conclusion, music appears to have played numerous roles in promoting the abolishment of apartheid rule. The role of music greatly changes from being a mirror for the challenges which happened in society to promote a course of action. The development of songs with a political message greatly increased as the ANC party asked for more support from the public. The artists however faced numerous challenges for their work. Carriers of various musicians like Dorothy and Longile Tabalaza were destroyed for directly addressing the governing state in their songs. This did not however stop the recording of songs with a subtle political message (Baines, Byerly, Cockburn, & Coplan, 2008).
Creativity was greatly significant. Cryptic messages were used in sending hidden messages. The functioning of the songs also greatly depended on how the song was presented or performed. Nelson Mandela and Vuyisile Mini performed the song with the message “Beware of the rising blacks” in prison as a method of gaining comfort and lifting their spirits. The members of the public also responded to the political message of the songs. People responded to the expression of a harsh political atmosphere expressed in the songs by demanding a change through protests. Musicians also adopted a mournful tone in the music after the Sharpeville massacre in expressing the feelings of the general public. 
Music groups and bands were also necessary for the evolution of music and the expression of political opinions.  People sang the songs in the streets as they protested with artists like Johnny Clegg and Sipho Mchunu coming together to compose songs that gave hope to the general public of South Africa about winning the fight (Baines, Byerly, Cockburn, & Coplan, 2008). A period of irreversible political change was witnessed in the country with the message carried by the music. The desired revolution in the fight against apartheid was ushered with the passing of the majority rule in 1994. 
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